
ln the full glare of the medium

The cenlre's rghts are brrght, thc surlaces

po slred, thc sLrn shines n, arrcl a I rs order.

Fed.Ye ow BlLrcs Greef lhecoorrs nlhe

exercise, wart ng, e sure, anal clrang ng ateras

arc oud, pr nrary, ancl calegot ca Otherw s-o,

arornci thc recept of area tlre lof c rs tlLttecl

(iray G ass V\i h ics Wood lhe rva s, I oots,

1 lt ngs, and f nislres arr: rn vetsa ly snrootil

tirougho!t and ev deIt1y riro strrrc tes staft.

I'eop e aie gc rcrally I good forrr.

Ther f lm beg rs n a s lence A support ve

nrale co leagLrc expresses ar nlerest in tha,l

recent exper ences of Fob. Momerttar y,

Rob eaves the chang fg area where They

lalk A depart nq remark pronrpts Rob to

responcl nvolunlar y Even though he can

no onller see or be seen by the locker roorl

ph iosopher. his head turns back rv th ha I

a look, acknowlcdging the dLsenrbod ed

tri isms that row sencl h m on h s way Fronr

our point of vrew, as Fob goes forward,

so we nlove backwarcl The canrera faces

sc1u.:rely away lronr tlre d ,ect of we are

al nrov ng n As we lvatch Rob, centred in

the lrame, 1 becorr€:s f01 ceable that The

carJtera ens s having an extreme effect o|
the surrourding architecture Beiorc our

eyes, llre edges ol the wa ls, tlre corr dors,

appear 1o benci, curv rq rr Rob's wake He

w, fol ow these rnagnet c passageu/ay:l to

cj tferently orienl€rd act v ty roon rs w thin the

ersure centre, stopprrr!l here and therc to

exchafge aiongral! at ons ancl condo ences

!v1th co wolkers.

We'rc n Fob's tace mosl of tlre t |re,

except dur ng sonre short spelis of ntinra.ry.

At these t mes, the canrera hangs around

entrarnces and ex 1s, only renrote y nterested

Nonetlre ess, as Rob's anriab c soc a bafter

lue s lr s lourney ng, there s t me to survey

tlre scernc, ook around tire screen, make oLrr

own clev aliors w th n tlre slrot, aIrl iook for a

b t of rct on ourt{r ves

When Rob taiTe-s or stops, a ca I slago

fl!Jlrt, or J shepherd ng manoeuvre ftor| the

camilra, llets lrinr goLnr; aga I On y at ore

pornt the good hLr[rour tl]a1 f:]ob's pre scnce

seellls to !leterate soLrrs, when a rfock

rebuke lronr lrrr ntntob ises a we wislrer.

But llrc horror lust as qu ck y rf elts away I il

volley of snr llng reassrrrarces. ,okrrg. Sarle

o cl Robb e/Sarne crld Flotlb c

For nrus c of no consequence, the abrupt y

aud ble Musak did t starl when we passed

through that doorway? f ow seems to play

a rtt e too loud y, inditferent to a f ash of

upset, wh ch art sonre d stance s a ittle hard

to see Apparently, the news of layla's arrival

doesr't u;ork ts mag c on everyone. Phone

ca I Cnanqe of dlrect on. Bob wa ks through

ranks of rLrnning and wa king rracirines Jn

the background, llre col eague oi Fob's,

wlro ear er la ed to recogn se that he was a

changed rlan, s using one of the nrach nes.

She seerls to move in s ow Tlroliof , as

t n her persona space sire has her own

trre A though I the rconr, she appears

to be rLrfnrng at fewer frarres per second

s ower thailr are Bob and afoth€lr enrp oyee,

ar rea troopcr, who s runn rll the treadm l s

thror!lh therr paces, I th-o foregroufd ot

the shot. With several nrach nes Lrnder her

be t, af ,:l rrore ah-.acl of her, she reckons

she s covered a f:r r distance. She uses

the unofl c al unrt of nreasurement 'to

Tipperary and back' to factor her calcu at ons.

And st , the cndless piped nrus c. s it

" U r'rf or qetta ble " ?

ke a song of ove th:rt c nlls tO me

llow thc thought oi you does thLnlls to rre

GoorlLrye Plccad lly

Farewe I Leicester Square

It's a lof g, ong way to fipperary

But nry heart's r ghl there

Writing to Mol y Lf the song, "lt's a ong way

to Iipperary", Paddy asks her To et h m know

i the letter lre's lvr tir'rg shou d fa I 10 arrive

The lokc rs, ot course, that Moliy wi not

read th s rnstruct of f the etler never arr ves

The rd culoirs co lapse of sense and tense,

llre narrat ve nrposs b ity of t a l, is patently

obvious and obv ous y r drcu ous Thc qua nt

raostrr n all ts I nllual stereotyp ng is s nr lar

to the sent me ntal 'letter lronr an lr sh Mother

to her Son' tea towe -cunr-key r nq verse,

which is now rare 1n add tion to tlre song's

use h storrca y, to cnhance the marchirg

-onv ronnrent of the foot so d -.r, rt is also a

story of be ng n ondon and th nk ng of horne

Thrs erTlgraft narrat ve is sure y the one that

rfost plucked the heartstrings of Coufl John

McCorrrack's pubi c and those of other early

r-.opLrlarisers oi the T!fe lt's often a ong way

honre wlren you've been away ln as rruclr

l..n.grrt lO) I tr.* 1J,.

see nq the future wlrere you are afd not lusl

w,ireTe you are go ng to, you first need tc)

rccogn se wlren you've an ved. People in th s

f i[r are tak nc] Vou there

The clreams we hear about at the cnd of the

f nr are about t nre and translormat on, lrete,

not somewhere else. lf the f utLrre f ction

that Anry pirts before Rob, she describes,

a picture that puts the three of therr, Anry,

Rob, ancl Layla, at the centre ot everythrng, as

algernts of change, where they are the dr ving

torce beh nd how their story goes. Anry

con ures the r storV n words overtoned wrth

gr-aal lIl nracy, hcr voice now nore outs de ol

tll-. f lBl llran |r I

Throrgholt the tr m, the audience s

frequent y renr nded that they are ndeed

watoh nll a f nr. Fi rn fars wi f nd the ook

and lecl of some the tr]aqes resonate w th

tlrose of olher f lms, a t Irn aboLrt tl ms.

Either way, the sevef C v c I fe fi nrs, ot

wh ch Lc sure Centre s one, al de iberately

put the r produ.ition nrcthods to the fore

t s a nrost a celrtury s nce act ons were

taIen to formally cor]nter a (phony) real srn

belleved t.r be destroying the cr t ca facult es

oi the performer and nrore inrportaftly'

the audience Coining the ternr 'a ienation

effect', Berto t Brecht souqht to de natrrre

conventiona thealre and crtrque ts deology.

The exposure oi stag ng devices otlrerwise

corcealed from the aud ence was as va uable

and i[]portant as devis ng the story and

nrapping out the plot ln bIrrt y tr.]nsparent

ways. This appfoach carries over lnto f lnr. ln

addtof tothecrtiqueof the.rtrca rea sm,

the non rea rst f lm nrage has explo ted

the materia ity of f nr and the avaiabil ty ot

fr nr techn ques creale d sor entat on afd

sLrrprise Comed c ancl us on st c techn.lLre-s

sudden appearances, disappearances, super

nrposrt on, lump cuts, fades have the r placc

n a history of f lrnrraking concL.rned w th

coLillter r"rg audre nce pass vrty

L-.isure Centrc flarnts a range of a erating

effects Th s doesn't d rr I sh the p easure

It s exp ic t y about he ghtening the

sensltiv ty of the audience to the sensory and

nTel ectual conrp erities of representat on.

l-lre camera gorges on expensive f lm to

aflord us the time to look at ord nary th ngs

and be hypnotised The mot on of the
'* r t: or Of^r ,lo I o. i'., r .1,,'r, rs



wlren tlre camer.r loilcrs. Softefecl by the

rnocharlsnr oi an e aborate body harness,

those hips, that mechanisnr. the lorrg shot,

they conspre to lull. So, at intervals, il lalls to

the so!fdlrack to crL.ate disqu et. n pass ng

llrroriglr doorways, lhc vrsual lransitiorr rs

o{ler.r exaggeratecJ by aD aural one. llnder

f uoresceft ghts there is a rronrelrt of cold

conrfort. The scene is srLffused by bright light,

there is a buzzing, an electncal hunr This is a

sound lhat lras garnered ts ovrn s gnif cance

as a filmic clevice. lt is notubly exp|citly

associated vvith the technoloqv of Iluorescent

trrbe ghting, wh ch has a propensity for

these lights to fail to attain full illumrnation,

llioker, buzz, and pop Sound is used as al

scen c conlponent. The synchrolrous sound

rs deployed to afford the speech between

the characters a natura[stic flow. but it is

nf lecied with sonre a synchron c ty n tlre

clubbing. Other than thart, there rs rro real

'reed or vaiue aclded by the synchronrsatron

of the :roLlrd. l'1ere af d there, foley sounds

are addcd to ail)chor the audro to the visual

where incidcnlal actrvities are highhghled

to atlract attent of and d recl the audien.ie

to lirrger on detaris that are not essential in

l)lotting the irlnr The la:;t voice you will hear

w I rfot be I p-syfclrecl.

Twrce ir: the irlr.n, the hghting is dinrnred. This

happers n tlre fi nr's conc rd ng scenar o.

ueforeharrd, Rob has pausecl rr :l ooridor or)

hrs way to the Fanrily Roonr beforc meetirrg

w th his g r fr end Anry, to chafge, ?rnd coLlect

llretr rew horn baby l.dyla. He brefly c;loses

lris eyes a tew trmes and takes a deep breath.

As he turrs a correr, h s eyes are downcast.

llre frlnr corrtrnucs lol aboul another ten

mrnutes Fundanrental to the principlle of

.lrootLrg on ll5nrnr lras been tlre ab ity to

sl)ow tlre Crvic Lrte Jrlrns ln comruercra

cirrenras. lr Febluary 2006, five nronttrs

after fi nr ng I Bal ymun, tlre part c pants n

the frlnr sce thentselves ancl one anoiher in

I c 'rre Ce ttrt. ror tlre rirst t rTte'il c L'^erTta

conrp ex on Dub in's Par re Street Tlre same

week, in the sarne complex, tlre nrultrple

Oscal nor.ninated Capote, is released.

'llre 
biopic about tlre Ameflcan author Truman

capote has ensured that bookshops have sr.rld

oLrt of Capote's books, ancl prior to its re ease

on DVD. that market has beerr secured by

the filn)'s Oscar nominations. So it is that

the spectacular app cat of of 35r'nm f inl

technology rn Lorsure Centre ilreans ordinary

peonle get lo oLcupy lhe sailre prenilrlrl

'er St)-. - | I^e Lrou^.t grOS 'o. n'OSI

famous, rrovre stars. lt's unknowable rf in the

future theatrical showings or DVD viewing

rvi accruc the !lreater nunrbers. Serefd pity

has ciealt a different hand to eacir of the Civic

Life filrns. lt is nevertheless farr 1() forecasl

that Lersrrc Centre's DVD rfe will, of the one

l rancl, extr:nd its a(clrence and, on the other,

accept the variables vis a vis the con.jitions in

!vhlch t wr be watclred

lf you are lvatchin[J thrs DVD al l]orne, don't

c e L'O\rJr'reC.. , ,'tl-e ,r ',-,1:

Don'l wony dbo|rt the lights reiiect/r)g on the

TV screen When llre screen darkens, the

dornosjt c exiler enoe of watch r'rg tlre ti nr

or :,,.ls,ts i,nrr rev\arr, l. 
"rr, 

I crpp,,r 1.,; r,r,{ s

Jn Trumar Capote's Mus c lor Chanle eons,

the wrlter writes about onr: afternoorr wherr

he has lurned his attention to the.lecorative

oblects p aced abort a roonr ir'l which he s ts

vvi)ile condrictrng an ulterview. He sees a

black rrtirror He dccides he will describe rt

as h-o fee :r ar1 avaf tgardo Frer'rch f ove st

,ryoLrid, by discarcl ng narrat ve. character,

ard structure, n preference for page,length

paragraphs that detai the contours o{ a single

object and the mechanics of atr isolated

nroven'rent By the end of the story, it's

ufc ear whether he ever looked away trom

the dark qlass once lte set eyes on it. And

rT renrains a possibility that the rest of hrs

account of the interv ew s related as he

has experrenced and recalled it through the

rrirror, lyrr.rg open o't a table, just as though

t were a deluxe ed tion, nreant to be picked

up and browsed through. but there is nothing

there to be read or seen except the mystery

ot one's own rmage prolected by the b ack

nrirror's surlace before tt tecedes tnto rts

endless depths, its corridors and darkness.

.-.iij . !ir I;"";i,i,.'
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